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Recent Studies of Book Illustration and Engraving, including Cartography, 1985–2016 
 

 This bibliography surveys scholarship published between 1985–2016 on engraving, including 
illustrations, prints, and emblems, as well as cartography, during the long eighteenth century (roughly 
1650–1820). The focus is on Europe and the Americas, but some of Asian developments, particularly 
Japanese, have been included.  The bibliography is most inclusive for the years 1990–2014, in 
consequence of my compiling studies from those years for Section 1—"Printing and Bibliographical 
Studies"—of the ECCB: The Eighteenth-Century Current Bibliography.  A shorter version of this list 
without cartographic materials appeared in The East-Central Intelligencer, n.s. 15, no. 1 (January 2001), 
58-77.  Then an intermediate version appeared at Kevin Berland's C18-L website. During 2015–17, I 
expanded the list three times, with it now reaching 226 pages in typescript. The bibliography includes 
cartography (particularly the printed products of map-making), but excellent annual surveys of 
cartographic publications have been compiled by Francis Herbert, Wouter Bracke, and Nick Millea for 
Imago Mundi (entered under their names below). It lists dissertations and reviews for books. Focused on 
printed sources, it fails to note some valuable electronic sources, such as Juliette Sodt's website on 
illustration in botanical books, <www. library.wwu.edu/ref/subjguides/BOTILL.htm>, and many 
exhibition catalogues posted on the web by museums (only some recent exhibitions are included). Also, 
some studies in my bibliography of children’s literature at BibSite, as those on chapbooks, could also 
have been placed into this bibliography on engraving but were not. Besides printed books and journals, I 
have drawn upon websites of individual scholars, journals, and publishers, of Dialnet, Project Muse, 
JSTOR, and other venders of scholarly articles, OCLC’s WorldCat, online catalogues of university 
collections, especially Stanford University, AbeBooks, Toni Pecoraro’s website Bibliografia tecniche 
dell’incisione calcografica, and the on-line bibliographies: MHRA's Annual Bibliography of English 
Language and Literature and the Modern Language Association’s International Bibliography.  Given the 
weak development of engraving in the English-speaking world, not surprisingly, aside from 
“frontispiece” articles, the latter two resources did not cover engraving well.  Much was discovered on 
AbeBooks and WorldCat that was filled in with the aid of Google searches.  As for general serial surveys 
of publications in the field, I benefited most from Imago Mundi, Print Quarterly, the electronic quarterly 
L’Almanacco Bibliografico, and the “Recent Books” and “Recent Periodicals” surveys in The Library.  
The bibliography below was produced with insufficient use of the compilations and journals of art 
historians, and it is especially weak for studies in Eastern European languages. I apologize for 
inaccuracies and works overlooked. Finally, I thank Christina Geiger and the Bibliographical Society of 
America for posting this bibliography on BibSite. 
 
James E. May (jem4@psu.edu)  
Penn State University–DuBois 
31 January 2017 
 
First posted at BibSite: 11 July 2003. Revised: 30 April 2004; 12 January 2005; 31 December 2006; 17 
March 2008; 21 July 2010; (preceding postings were assisted by Jeffrey Barton and Travis Gordon.); 30 
November 2015; 20 February 2016; 28 Feb. 2016; 31 January 2017. 
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Abel, Ernest L.  "Gin Lane:  Did Hogarth Know about Fetal Alcohol Syndrome?"  Alcohol and 
Alcoholism, 36, no. 2 (2001), 131-35. 

Abley, Mark, and G. E. Bentley, Jr. “New Blake Documents: Job, Oedipus, and the Songs of Innocence 
and of Experience.” Blake: An Illustrated Quarterly, 21, no. 3 (Winter 1987/1988), 104-07. 

Abraham, Lyndy.  A Dictionary of Alchemical Imagery.  Cambridge:  Cambridge U. Press, 1998; 
reprinted in paperback 2001.  Pp. xxii + 249; rpt. in paperback, 2001; index. 

Accademie di Belle Arti di Palermo e Roma (ed.). L’incisione nelle istituzioni artistiche italiane 
Palermo-Roma.  Monsummano Terme: n.s., 1998. [Illustrated catalogue of an exhibit at the Villa 
Renatica Martini {museum in Monsummano Terme, Tuscany}in Oct.-Nov. 1998.] 

Aceto, Angelamaria. “Rare Drawings of Prints by Francesco Antonio Bufalini.” Print Quarterly, 31 
(2014), 167-75. 

Aceto, Maurizio. “Analisi di pigmenti e coloranti su libri scientifici illustrati del XVIII secolo.” 
Crisopoli: Bollettino del Museo Bodoniano di Parma, n.s. 14, no. 2 (2011), 117-29. 

Acheson, Katherine. “Gesner, Topsell, and the Purposes of Pictures in Early Natural Histories.” Pp. 127-42 
in Printed Images in Early Modern Britain. Edited by Michael Hunter. Farnham: Ashgate, 2010. 
Pp. xxiii + 372; illustrations; index.  

Acheson, Katherine.  Visual Rhetoric and Early Modern English Literature. Farnham:  Ashgate, 2013. 
Pp. x + 174; 40 illustrations.  [On the use of printed images, including charts and diagrams from 
diverse fields (military, garden design, science) as evidence in the interpretation of texts, some by 
John Milton, Andrew Marvel, and Aphra Behn. Roger Gaskell praised it as a “valuable addition 
to the literature on early modern technical book illustration,” opening an “important window on 
to the visual culture within which literary works operate.”  Rev. by Roger Gaskell in Library, 7th 
ser., 15 (2014), 357-59; by James A. Knapp in SHARP News, 23, no. 4 (Autumn 2014), 8; by 
Elizabeth Scott-Baumann in TLS (29 November 2013), 34; (favorably) by John Tatter in 
Restoration, 38, no. 2 (Fall 2014).] 

Acitelli, Fernando. Hogarth. Milan: ES Edizioni, 2008. Pp. 96. 
Ackerman, James R., and Robert Karrow.  Cartographic Treasures of the Newberry Library.  Chicago: U. 

of Chicago Press for the Newberry Library, 2001.  Pp. 104; bibliography; illus.; maps. [The 
illustrated maps are organized into seven topical groupings, like "Inventing the Nation."  Rev. 
(fav.) by Paul D. McDermott in Imago Mundi, 56 (2004), 102.] 

Adam Art Gallery.  Pulp Fictions: The Art of Giovanni Battista Piranesi. Wellington, NZ: Adam Art 
Gallery, 2007. Pp. 35; catalogue for exhibition of loan items from Alexander Turnbull Library; 
illus. 

Adamczak, Audrey. “Les Almanachs gravés sous Louis XIV: Une Mise en images des actions 
remarquables du roi.” Littératures Classiques, 76 (2011), 63-70.  

Adams, Alison (ed.).  Emblems in Glasgow: A Collection of Essays Drawing on the Stirling Maxwell 
Collection in Glasgow University Library.  Glasgow:  U. of Glasgow French and German 
Publications, 1992.  Pp. vi + 161. 

Adams, Alison.  "The Murder of Osbold von Moshardt and the Emblematic Program of the Hofwirt, 
Seckau, Styria (Austria)." Emblematica, 12 (2002), 425-38; 5 of plates. [Iconography of an 18C 
stucco ceiling.] 

Adams, Alison, Philip Ford, and Stephen Rawles (eds.).  Le livre demeure: Studies in Book History in 
Honour of Alison Saunders. (Cahiers d’Humanisme et Renaissance, 97.)  Geneva: Droz, 2011. 
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Pp. xxxv + 355. [The festschrift focuses on Renaissance and Baroque emblems. It includes Daniel 
Stearns Russell’s “Hours and Emblems: Some Thoughts on Early Modern Book Illustration” (37-
56). Rev. by Ivan Lupic in Renaissance Quarterly, 65 (2012), 973-74; (briefly noted) in Library, 
7th series, 13 (2012), 109.] 

Adams, Alison, and Laurence Grove (eds.).  Emblems and Art History.  (Glasgow Emblem Studies, 1.)  
Glasgow:  French Dept., U. of Glasgow, 1996.  Pp. vi + 201; 77 illus. [Includes Agnes 
Guiderdoni Bruslé’s “La Polysémie des figues dans l’emblématique sacrée” (97-114); and Eirwen 
E. C. Nicholson’s “Emblem v. Caricaturee: A Tenacious Conceptual Framework.” Rev. with 
Glasgow Emblem Studies 2-5 by Alastair Fowler in Emblematica, 12 (2002), 371-75; (with Vol. 
3 in the series) by François Genton in Revue de Littérature comparée, 74 (2000), 233-34.] 

Adams, Alison, and Stanton J. Linden (eds.).  Emblems and Alchemy. (Glasgow Emblem Studies, 2.)  
Glasgow:  Glasgow Emblem Studies (contact French Dept., U. of Glasgow), 1998.  Pp. 215; 61 
illus. [Rev. with Glasgow Emblem Studies 1-5 by Alastair Fowler in Emblematica, 12 (2002), 
371-75; (with Vol. 1 in the series) by François Genton in Revue de Littérature comparée, 74 
(2000), 233-34; by Maxime Préaud in Print Quarterly, 17 (2000), 48-49; by Alison Saunders in 
Modern Language Review, 95 (2000), 594; by Mary M. Strah in Sixteenth-Century Journal, 30 
(1999), 1108-09.] 

Adams, Alison, Stephen Rawles, and Alison Saunders (comps.).  A Bibliography of Claude-François 
Menestrier. Printed Editions 1655-1765. Geneva: Droz, 2011. Pp. lvi + 516. 

Adams, Alison, Stephen Rawles, and Alison Saunders.  A Bibliography of French Emblem Books of the 
Sixteenth and Seventeenth Centuries.  (Travaux d'Humanisme et Renaissance, 331, 362.)  Vol. 1: 
 A-K; Vol. 2: L-Z.  Geneva:  Droz, 1999, 2002.  Pp. xxxii + 670; xxii + 759.; illus. [Reviews of 
Vol. 1:  (fav.) by Philip Ford in TLS (March 17, 2000), 34; (with another book) by David Graham 
in Emblematica, 12 (2002), 376-82; (fav., with another book) by T. H. Howard-Hill in PBSA, 94 
(2000), 309-10; by Mary V. Silcox in The Sixteenth-Century Journal, 31 (2000), 843-45; review 
of Vols. 1-2:  by Ian Maclean in Book Collector, 52 (2003), 120-22.] 

Adams, Alison, and Marleen van der Weij (eds.).  Emblems of the Low Countries: A Book Historical 
Perspective. (Glasgow Emblem Studies, 8.)  Glasgow:  Glasgow Emblem Studies; University of 
Glasgow, 2003.  Pp. ix + 183; illus. [Includes Paul Hoftijzer's "Emblem Books in Leiden" and 
Bart Westerweel's "On the European Dimensions of Dutch Emblem Production."] 

Adams, David. “Les Avantures de la Madona et de François d’Assise: Illustration as Polemic.” Journal of 
Eighteenth-Century Studies, 31 (2008), 315-30.  

Adams, David.  Book Illustration, Taxes, and Propaganda:  The Fermiers généraux Edition of La 
Fontaine's Contes et nouvelles en vers of 1762.  (SVEC, 2006: 11).  Oxford:  Voltaire 
Foundation, 2006.  Pp. xvi + 428; 178 illustrations; index. [A study of the plates (from drawings 
by Charles Eisen) in a lavishly illustrated edition. Rev. 2006 rev by Anne L. Birberick in 
Eighteenth-Century Fiction, 20 (2008), 583-85; by Michael Kwass in SHARP News, 16, no. 3 
(Summer, 2007), 7; (fav.) by Thierry Rigogne in  Papers of the Bibliographical Society of 
America, 103 (2009), 99-100; by David Williams in French Studies, 62 (2008), 77-78.] 

Adams, David. “Illustration and Interpretation: The Frontispiece to Marmontel’s Bélisaire.” Pp. 35-46 in 
Voltaire and the 1760s: Essays for John Renwick. (SVEC, 2008: 10.) Edited by Nicholas Cronk. 
Oxford: Voltaire Foundation, 2008. Pp. 293.  

Adams, David. “Introduction: Text, Image, and Contemporary Society.” Journal of Eighteenth-Century 
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Studies, 31 (2008), 307-13. [Introduction to a group of essays on illustration (by Ann Lewis, 
Jonathan Hensher, Christina Ionescu, Penny Brown, Lynn Shepherd, Troy Bickham, and ann 
Schmiesing).] 

Adams, David.  "Politics and Illustration:  The Lower Classes as Depicted in the 'Fermiers généraux' 
Edition of La Fontaine's Contes of 1762."  British Journal for Eighteenth-Century Studies, 26 
(2003), 155-66. 

Adams, David J.  "Theme and Technique in the 'Oudry' Edition of La Fontaine's 'Fables.'"  Bulletin of the 
John Rylands U. Library of Manchester, 81, no. 3 (Autumn 1999), 361-84.  

Adams, Hazard.  Blake on his Poetry and Painting: A Study of A Descriptive Catalogue, Other Prose 
Writings, and Jerusalem.  Jefferson, NC: McFarland, 2011. Pp. vii + 191; illus.; index. [Rev. by 
Paul R. Yoder in Blake: An Illustrated Quarterly, 46, no. 3 (Winter 2012/2013), unpaginated e-
journal.] 

Adams, Hazard. Blake’s Margins: An Interpretative Study of the Annotations. Jefferson, NC: McFarland, 
2009. Pp. 212; index.  [Rev. by Alexander Gourley in Blake: An Illustrated Quarterly, 45, no. 2 
(2011), 70-71.]  

Adler, Phoebe, Tom Howells, and Duncan McCorquodale (eds.).  Mapping New York.  London: Black 
Dog Publishing, 2009.  Pp. 272; illustrations and maps (some in color).  

Adshead, David.  "The Design and Building of the Gothic Folly at Wimpole, Cambridgeshire."  
Burlington Magazine, 140 (1998), 76-84. [Beginning with a discussion of the print The Gothic 
Tower at Wimpole (1777), with four five-line stanzas below the illustration.] 

Aesop, Gotthold Ephraim Lessing, Samuel Richardson, and Walter Pape.  Äsopische Fabein:  Mit 
moralischen Lehren und Betrachtungen:  Mit 40 Kupfertafeln der Estausgabe von 1757.  Edited 
with an introduction by Walter Pape.  Zürich:  Diogenes, 1999.  Pp. 390; illus. 

Aguilar, Isla, and María Zozaya. See under title “William Hogarth” below.  
AHE [Alecto Historical Editions]:  An Invitation to Subcribe to One of the Fifty Sets in the First 

Facsimile Edition [of the original and unpublished watercolor drawings for The Natural History 
of Carolina, Florida and The Bahama Islands by Mark Catesby (1682-1749), now in the Royal 
Library at Windsor Castle].  London:  Alecto Historical Editions, [1996].  Illustrated broadside 
advertisement (15 x 95 cm., folded to 15 x 11 cm. 

Aikema, Bernard (ed.), with the assistance of the Fogg Art Museum and the Pierpont Morgan Library. 
Tiepolo e la sua cerchia: L’opera grafica: Disegni dalle collezioni americane. (Grandi libri.) 
Venice: Canal & Stamperia editrice; New York: Pierpont Morgan Library, 1996. Pp. x + 335 + 
[4] of plates; illus. (some in color); index. [Produced for an exhibition, with the English title: 
“Tiepolo and his Circle.”]  

Aikins, Janet E.  "Picturing 'Samuel Richardson': Francis Hayman and the Intersection of Word and 
Image."  Eighteenth-Century Fiction, 14 (2001/2002), 465-505. 

Aikins, Janet E.  "Re-presenting the Body in Pamela II."  Pp. 151-77 in New Historical Literary Study: 
Essays on Reproducing Texts, Representing History.  Edited by Jeffrey N. Cox and Larry J. 
Reynolds.  Princeton, NJ: Princeton U. Press, 1993.  [On illustrations commissioned for Samuel 
Richardson's sequel to Pamela and their relation to the text.] 

Aitken, Molly Emma.  "Feasting Imagery and the Body in Late Eighteenth-Century British Political 
Caricature."  A. B. Honors Thesis in Fine Arts, Harvard University, 1991. Illus. 

Ajewski, Konrad.  Zbiory ikonograficzne Biblioteki Ordynacji Zamojskiej w Warszawie."  Rocznik 
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Biblioteki Narodowej, 29 (1993), 33-58. 
Akerman, James R. (ed.).  Cartographies of Travel and Navigation.  Chicago: U. of Chicago Press, 2006. 

 Pp. ix + 372; illus. and maps (some in color).  [From the Kenneth Nebenzahl, Jr., Lectures in the 
History of Cartography. Includes Akerman's introduction (1-15), Catherine Delano-Smith's 
"Milieus of Mobility: Itineraries, route maps and road maps" (16-68), and Andrew S. Cook's 
"Surveying the Seas: Establishing the Sea Routes to the East Indies" (69-96). Rev. by Paula 
Rebert in Imago Mundi, 59 (2007), 242.] 

Akerman, James R.  "The Structuring of Political Territory in Early Printed Atlases."  Imago Mundi, 47 
(1995), 138-54; maps. 

Akerman, James R. “A View from America: Map Collecting, ‘Treasure-House’ Libraries, and American 
Civic Influences on the History of Cartography.” Imago Mundi, 66, supplement (2014), 21-43. [In 
a special, supplemental issue entitled People, Places, and Ideas in the History of Cartography, 
with a preface by Catherine Delano-Smith and an introduction by Michael Heffernan.]  

Ala’i, Cyrus. “The Russian (Van Verden) Chart of the Caspian Sea of 1720.” Portolan, no. 83 (Spring 
2012), 24-37. 

Albertan-Coppola, Sylviane. “Des récits des voyageurs à  l’Histoire générale des voyages: La 
représentation des Africaines.”  Dix-huitième siècle, 44 (2012), 165-81. 

Alberú Gómez, Marí del Carmen (ed.).  Iconología: Gravelot y Cochin.  Translation of Iconologie par 
figures, ou Traité complet des allégories, emblêmes, &c (1791) with notes and indices by Alberú 
Gómez. Mexico: Universidad Iberoamericana, 1994.  Pp. 273; illus. [Hubert François Gravelot 
(1699-1773); Charles Nicolas Cochin (1715-1790).] 

Alderson, Brian, and Felix de Marez Oyens.  Be Merry and Wise:  Origins of Children's Book Publishing 
in England, 1650-1850.  New York:  Bibliographical Society of America and Pierpont Morgan 
Library (distributed by New Castle: Oak Knoll Press); London: British Library, 2006.  Pp. 416; 
350 color and 260 b/w illus. [Arising from an exhibition over a decade ago at the Pierpont 
Morgan library.] 

Alegre Nadal, Pau (ed.).  10 Maps de Catalunya (1606-1906).  Barcelona: Institut cartográfic de 
Catalunya; Rafael Dalmau, 2012. Pp. 141; illustrations. 

Alexander, David S.  Affecting Moments: Prints of English Literature Made in the Age of Romantic 
Sensibility (1775-1800).  York, UK:  U. of York, 1993.  Pp. 72; illus.; indices. [Rev. by David 
Alun in Shandean, 7 (1995), 109-11.] 

Alexander, David.  "'Alone Worth Treble the Price':  Illustrations in 18th-Century English Magazines."  
Pp. 107-133 in A Millennium of the Book: Production, Design, and Illustration in Manuscript and 
Print (900-1900). (Publishing Pathways, 8.) Edited by Robin Myers and Michael Harris.  
Winchester:  St. Paul's Bibliographies; New Castle, DE:  Oak Knoll Press, 1994. 

Alexander, David.  "City of London Ward Maps."  Print Quarterly, 17 (2000), 49-50. [Review essay of 
Ward Maps of the City of London (London:  London Topographical Society, 1999], pp. 84 pp., 1 
color plate; 40 illustrations), by Ralph Hyde, retired Keeper of Prints at the Guildhall Library.] 

Alexander, David.  "The Darly's Satires of Hair Fashions."  Print Quarterly, 17 (2000), 173-75. 
Alexander, David. “Faithorne, Loggan, Vandrebanc and White: The Engraved Portrait in Late 

Seventeenth-Century Britain.” Pp. 297-316 in Printed Images in Early Modern Britain. Edited by 
Michael Hunter.   Farnham: Ashgate, 2010. Pp. xxiii + 372; illustrations; index.  

Alexander, David.  "The Identification of Prints in [William] Holland's 1794 Catalogue."  Print 
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Quarterly, 16 (1999), 136-38; appendix to Simon Turner's article "William Holland's Satirical 
Print Catalogues 1788-94" (see below). 

Alexander, David.  "Irish Prints in the Irish Book Trade."  Print Quarterly, 20 (2003), 267-69. [Favorable 
account of the information on engravers within M. Pollard's Dictionary of Members of the Irish 
Book Trade 1550-1800 (2000).] 

Alexander, David.  "Kaufmann and the Print Market in Eighteenth-Century England."  Pp. 141-78 in 
Angelica Kaufmann.  Edited by Wendy Wassyng Roworth.  London:  Reaktion Books, 1992.  Pp. 
216; illus. (some in color). 

Alexander, David.  "Prints after John Collet:  Their Publishing History and a Chronological Checklist."  
Eighteenth-Century Life, 26, no. 1 (Winter 2002), 136-46. 

Alexander, David.  Richard Newton and English Caricature in the 1790s.  Manchester, UK:  Whitworth 
Art Gallery, U. of Manchester, in association with Manchester U. Press, 1998.  Pp. x + 177; 
catalogue of Newton's prints; 107 illus., including 70 color plates.  [Rev. by H. T. Dickinson in 
History, 85, no. 277 (2000), 171-72; by E. K. Menon in Choice, 36 (1998), 672; (briefly) in 
Revue de l'Art, no. 126 (1999), 95.] 

Alexander, David.  "Sterne, the 18th-Century Print Market, and the Prints in Shandy Hall."  The 
Shandean, 5 (1993), 110-24; checklist of 18th-century "Shandean prints at Shandy Hall." [Rev. in 
Scriblerian, 28, nos. 1-2 (Autumn 1995-Spring 1996), 34.] 

Allen, Brian.  Francis Hayman.  New Haven:  Yale U. Press in Association with the Mellon Centre for 
British Art and the English Heritage, 1987.  Pp. xii + 196; checklist of artist's works; illus. (some 
in color). [Produced to accompany an exhibition at the Yale Center for British Art and the Iveagh 
Bequest (Kenwood, UK), 1987. Rev. by Ellen G. D'Oench in Eighteenth-Century Studies, 22 
(1988), 116-19; (briefly) by Catherine Ezell in Scriblerian, 20 (1988), 228.] 

Allen, Brian (ed.).  Towards a Modern Art World.  New Haven, CT:  Yale U. Press for the Mellon Centre 
for Studies in British Art and the Yale Center for British Art, 1995.  Pp. viii + 227; illus. 
[Includes Ronald Paulson's "Hogarth and the Distribution of Visual Images" (27-42).] 

Allen, David Y. “Alexander von Humboldt’s Critique of Aaron Arrowsmith’s 1810 Map of Mexico.” 
Imago Mundi, 68 (2016), 232-36.  

Allen, David Yehling. The Mapping of New York State: A Study in the History of Cartography. [New 
York?]: David Yehling Allen, 2011. http:www.dyasities.com/maps/nysbook/Title.htm. [A revised 
version on PDFs is available in the Stony Brook University Digital Library.] 

Allen, David Y[ehling]. “New York City Map Maker John H. Eddy.” Portolan, no. 79 (Winter 2010), 9-
19. 

Allen, David Y[ehling]. “The obscure Amos Lay: An Early Nineteenth-Century American Cartographer.” 
Portolan, no. 71 (Spring 2008), 34-45. 

Allen, Phillip.  The Atlas of Atlases:  The Map Makers' Vision of the World:  Atlases from the Cadbury 
Collection, Birmingham Central Library.  London:  Ebury Press, 1993.  Pp. 160; illus. 

Aliverti, Maria Ines.  "Major Portraits and Minor Series in Eighteenth-Century Theatrical Portraiture."  
Theatre Research International, 22 (1997), 234-54.  

Allinson, Emily. “Visions of the City, Visions of the Sea: Eighteenth and Nineteenth-Century European 
Maps of Nagasaki.” Situations: Cultural Studies in Asian Context, 8, no. 1 (2015), 1-21. 

Almeida-Topor, H. d', and Michel Sève, with the assistance of Anne-Elisabeth Spica.  L'historien et 
l'image:  De l'illustration à la preuve:  Actes du Colloque tenu à l'Université de Metz, 11-12 mars 
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1994.  (Publications du Centre de recherche Histoire et civilisation de l'U. de Metz, 20.)  Metz: 
Centre de recherche Histoire et civilisation de l'U. de Metz, 1998.  Pp. 301. 

Alspaugh, Leann Davis.  “’Howgarth’s Witty Chissel’: Hogarth’s Frontispieces for Tristram Shandy.” 
Shandean, 24 (2013), 9-30. 

Alston, Margaret. “Early Modern English Prints” [review essay]. Print Quarterly, 28 (2011), 197-200. 
Alt, Peter-André.  "Moderne Astronomie und traditioneller Universalismus:  Himmelsbilder der frühen 

Neuzeit von Giordano Bruno bis zu Milton."  Poetica, 30 (1998), 377-400. 
Amann, Per.  Woodcuts. Avon, U.K.: Artline Editions, 1989. Pp. 211; illus. [A translation of the historical 

survey Holzschnitt.] 
Amodin Chegaray, Lionnette. “La Bibliothèque des petits enfants ou comment conquérir les petits enfants 

au charme de la lecture.” Pp. 187-98 in L’Image pour enfants: Pratiques, normes, discours. 
(France et pays Francophones, XVIe-XXe siècles.)  Poitiers: Université de Poitiers, 2003.  [On 
illustration as well as children’s literature.] 

Amory, Hugh. "'Proprietary Illustration':  The Case of Cooke's Tom Jones." Pp. 137-47 in An Index of 
Civilisation:  Studies of Printing and Publishing History in Honour of Keith Maslen. Edited by 
Ross Harvey, Wallace Kirsop, and B. J. McMullin (eds.).  Clayton, Victoria, Australia:  Center 
for Bibliographical and Textual Studies, Monash U., 1993.  Pp. xiii + 249; bibliography of 
Maslen's publications [vii-xiii]; frontispiece; illus.; index. [on Charles Cooke's use and reuse of 
illustrations in his 18mo editions, ca. 1790s.] 

Amsler, Cory (ed.). Bucks County Fraktur.  Doylestown, PA:  Bucks County Historical Society and 
Pennsylvania German Society, 2001.  Pp. ix + 387; 323 illustrations; index. [Most essays focus 
on the stated region, but some wonder afield, as Michael S. Bird's essay "Dieses Bild gehörtet 
mir:  Transforming Bucks Country Fraktur in Canada."  Some essays regard the local context, as 
Terry A. McNealy's "Bucks County in the Age of Frakturn" and McNeely and Cory Amsler's 
"Pennsylvania-German Schools in Bucks County."  Particularly concerned with printed fraktur is 
Russell D. Earnest and Corinne P. Earnest's "Ausfuller und Dindamen:  The Fraktur Scrivners of 
Bucks County." Rev. by Anne Verplanck in Winterthur Portfolio, 37 (2002), 83-87.] 

Anderson, Julie, Emm Barnes, and Emma Shackleton. The Art of Medicine: Over 2000 Years of Images 
and Imagination. Foreword by Antony Gormley. Chicago: University of Chicago Press, 2012. Pp. 
256; 350 color plates; 50 halftone plates. [A historical survey drawing for illustration upon works 
of the Wellcome Institute in London.]  

Anderson, Misty G. “Unholy Laughter.” Eighteenth-Century Fiction, 26, no. 4 (2014), 731-55. [On 
clerical satire prints at the Lewis Walpole Library.] 

Anderson, Patricia.  The Printed Image and the Transformation of Popular Culture (1790-1860).  New 
York: Oxford U. Press, 1991.  Pp. x + 211; bibliography; illus.; index. 

Anderson, Randall.  “The Rhetoric of Paratext in Early Printed Books.”  PP. 636-44 (illustrations) in The 
Cambridge History of the Book in Britain.  Vol. 4:  1557-1695.  Ed. by John Barnard, D. F. 
McKenzie, and Maureen Bell.  Cambridge: Cambridge U. Press, 2002.   Pp. xxvii + 891 + [32] 
plates; illustrations; indices; statistical appendices. 

Anderson-Riedel, Susanne.  Creativity and Reproduction: Nineteenth-Century Engraving and the Academy. 
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Arquié-Bruley, Françoise. “Deux graveuses amateurs du XVIIIe siècle: Mme La Daulceur et Mme 
Duronseray.” Nouvelles de l'estampe, no. 91 (1987), 8-15. 

“Articles in Imago Mundi: Author List.”  Universiteit Utrecht.  Online Posting.  11 October 2006; 
updated 18 November 2008.  Htt;://cartography.geog.uu.n/journals/imagomundi_authors.html. 

Ash, Nancy, and Shelley Fletcher, with a contribution by Jan Piet Filedt Kok.  Watermarks in 
Rembrandt's Prints.  Washington, D.C.:  National Gallery of Art, 1998.  Pp. 251; 216 
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Gallery in Edinburgh and the Queen's Gallery in London (Buckingham Palace). The chapters on 
many natural historians and artists by diverse scholars include essays on Mark Catesby and on 
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Rogers in Journal for Eighteenth-Century Studies, 31 (2008), 180-81.] 

Barnhill, Georgia Brady (comp. and ed.).  Bibliography of American Prints of the Seventeenth through the 
Nineteenth Centuries. New Castle, DE:  Oak Knoll Press in association with the American 
Historical Print Collectors Society, [July] 2006.  Pp. xviii + 210. [With 1800 citations arranged 



 

 
Recent Studies of Book Illustration and Engraving, including Cartography, 1985-2016 

by James E. May, revised January 2017, page 14 of 263 
 

into 24 subject areas, with entry points by artist, publisher, and topic; with sections on collectors, 
bibliographies, exhibition catalogues, dictionaries of printmakers, etc. Barnhill is the Andrew 
Mellon Curator of Graphic Arts at the American Antiquarian Society.  Rev. in Papers of the 
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of Eighteenth-Century Crime Literature.” Early American Literature, 47 (2012), 531-60. [A 
discussion of the conventions in crime literature that begins with an account of printers of 
counterfeit bills.] 

Barral, Claudie. “Le Cabinet des estampes du Musée des Beaux-Arts de Dijon.” Nouvelles de l'estampe, 
no. 107 (1989), 18-20. 

Barriocanal López, Yolanda.  El grabado compostelano del siglo XVIII: Catalogación arqueológica y 
artística de Galicia del Museo de Pontevedra.  La Coruña: Fundación Pedro Barrié de la Maza, 
1996.  Pp. 410. 

Barrow, Ian J.  Making History, Drawing Territory:  British Mapping in India, c. 1756-1905.  New Delhi: 
Oxford University Press, 2003.  Pp. 212; illus. [Rev. (favorably, with another book) by Susan 
Gole in Imago Mundi, 57 (2005), 97-98.] 

Barry, Laura Pass.  "Optical Instruments Used with Prints in the Eighteenth Century."  M.A. Thesis at 
College of William and Mary, 2004.  Pp. vi + 79; illus. 

Barton, Carol, and Diane Shaw.  Science and the Artist's Book.  Washington, DC:  Smithsonian Institution 
and Washington Project for the Arts, [1995].  Pp. [16]; illus. 

Bartrum, Giulia. German Romantic Prints and Drawings from an English Private Collection. London: 
Contemporary Editions; British Museum Press, 2011. Pp. 336; illus. [Published in conjunction 
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with an exhibition at the British Museum. See F. Carlo Schmid’s review essay (“German 
Romantic Prints”) in Print Quarterly, 29 (2012).] 

Baskins, Cristelle, and Lisa Rosenthal (eds.).  Early Modern Visual Allegory. Aldershot: Ashgate, 2007. 
Pp. 316; 84 illustrations; index. [Includes such essays as Erica Naginski's "Faveau's Dame 
Clémence, or Personifying Romanticism"; Rosenthal's "Venus's Milk and the Temptations of 
Allegory in Otto van Veen's Allegory of Temptation"; Mary Sheriff's "The Naked Truth? The 
Allegorical Frontispiece and Woman's Ambitions in 18th-Century France"; and Carolyn Dean's 
"Savage Breast/Salvaged Breast: Allegory, Colonization, and Wet-Nursing in Peru, 1532-1825."] 

Bassy, Alain-Marie.  Les Fables de La Fontaine: Quatre siècles d’illustration. Paris: Éditions Promodis, 
1986. Pp. 287; illus. [Treating three dozen editions 1688-1952. Very favorably noted by N. 
Barker in his rev. essay in the summer 1989 Book Collector; see 38: 162 & 165.] 

Batchelor, Robert K.  London: The Selden Map and the Making of a Global City, 1549-1689. Chicago: 
University of Chicago Press, 2014. Pp. vi + 334; illustrations. [Rev. (with reservations) by Jerry 
Brotton in Imago Mundi, 67 (2015), 249-50.] 

Bate, Jonathan.  "Shakespearean Allusion in English Caricature in the Age of Gillray."  Journal of the 
Warburg and Courtauld Institute, 49 (1986), 196-210. 

Bates, David.  "Cartographic Aberrations: Epistemology and Order in the Encyclopedic Map."  In Using 
the Encyclopédie:  Ways of Knowing, Ways of Reading. (SVEC, 2002: 5.)  Edited by Daniel 
Brewer and Julie Candler Hayes.  Oxford: Voltaire Foundation, 2002.  Pp. xi + 289; index. 

Bath, Michael.  Speaking Pictures:  English Emblem Books and Renaissance Culture.  London:  Longman, 
1994.  Pp. xiii + 311; 25 illustrations. [Contains a chapter on the English emblem after 1700. Rev. 
(favorably) by Robert Cummings in Emblematica, 9 (1995), 403-10; (favorably) by C. W. Moseley 
in Modern Language Review, 90 (1995), 976-77.] 

Bath, Michael, Petro F. Campa, and Daniel S. Russell (eds.).  Emblem Studies in Honour of Peter M. 
Daly.  (Saecula spiritalia, 41.)  Baden-Baden: V. Koerner, 2002.  Pp. xiv + 271; illus. [The ten 
essays (two in German and eight in English) includes Alan R. Young's "Ophelia in the 
Eighteenth-Century Visual Arts"; "Pedro F. Campa's "Heraldry, Insignia, and the Rise of the 
Russian Emblem"; and G. Richard Dimler's "Current Jesuit Emblem Studies: An Overview."] 

Bath, Michael, John Manning, and Alan R. Young (eds.).  The Art of the Emblem:  Essays in Honors of 
Karl Josef Höltgen.  (AMS Studies in the Emblem, 9.)  New York:  AMS Press, 1993.  Pp. xiii + 
272; illus.; index. 

Bath, Michael, and Daniel Russell (eds.).  Deviceful Settings:  The English Renaissance Emblem and Its 
Contexts.  (AMS Studies in the Emblem, 13.)  New York:  AMS Press, 1999.  Pp. xii + 256. 
[Includes Eirwen E. C. Nicholson's "English Political Prints ca. 1640-ca. 1830:  The Potential for 
Emblematic Research and the Failures of Prints Scholarship" (139-65).]  

Bath, Michael, and David Weston.  The Emblem Collection at Glasgow University.  (Corpus librorum 
emblematum.)  3 vols.  New York: K. G. Saur, 1987-1988. 

Batten, Kit. “Burg Horneck: Maps in Horneck Castle, Southern Germany.”  Journal of the International 
Map Collector’s Society, no. 120 (Spring 2010), 25-28; illus. 

Batten, Kit, and Francis Bennett.  The Printed Maps of Devon:  County Maps 1575-1837.  Tiverton:  
Devon Books, 1996.  Pp. xxviii + 248; illus. (including color plates). [Rev. by H. S. A. Fox in 
Imago Mundi, 49 (1997), 166.] 

Baynton-Williams, Ashley.  The Curious Map Book. Chicago: U. of Chicago Press, 2015. Pp. 240; 
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colored illus. and maps. [Rev. by P. J. Mode in Imago Mundi, 68 (2016), 246-47.]  
Baynton-Williams, Ashley.  "De Fer: The untitled Atlas [c. 1684]." MapForum [London], No. 4 (Winter 

2004), 22-24; colored illustration. [On Nicholas de Fer.  MapForum, edited by Ashley Bayton-
Williams with the assistance of his brother Miles and distinguished curators like Peter Barber of 
the British Library, was started in 1999 as an electronic magazine distributed on the web but 
became a printed quarterly in 2004 (<http://www.mapforum.com/print/print.htm>.] 

Baynton-Williams, Ashley.  "John Ogilby." MapForum [London], No. 4 (Winter 2004), 38-42; colored 
maps. 

Baynton-Williams, Ashley.  "This Day in History:  The Battle of Culloden, 16th April 1746 and the 
Jacobite Rebellions." MapForum [London], No. 5 (2005), 36-40; colored maps. 

Baynton-Williams, Ashley, and Miles Baynton-Williams. Maps of North America: The Unveiling of our 
Continent.  London: Quercus Books, 2008. Pp. 192; maps (some in color). 

Baynton-Williams, Ashley, and Miles Baynton-Williams.  Maps of War. London: Quercus Books, 2007. 
Pp. 223; maps. 

Baynton-Williams, Ashley, and Miles Baynton-Williams.  New Worlds: Maps from the Age of Discovery. 
London: Quercus Books, 2007. Pp. 224; maps. 

Baynton-Williams, Miles.  "Engraving."  MapForum [London], No. 5 (Spring 2005), 14-18; illus. 
Baynton-Williams, Miles.  "Lithographs." MapForum [London], No. 7 (Autumn 2005), 12-16; illus.; 

maps. 
Baynton-Williams, Miles.  "Re-engraving."  MapForum [London].  No. 6 (Summer 2005), 10-14; illus. 
Baynton-Williams, Miles.  "Woodcut Maps: An Introduction."  MapForum [London], No. 4 (Winter 

2004), 10-14; illus. (some in color). 
Beasley, Gerald, Claire Baines, and Henry Raine (comps.).  The Mark J. Millard Architectural Collection. 

 Introduction by Harry Francis Mallgrave.  Vol. 3:  Northern European Books, Sixteenth to Early 
Nineteenth Centuries.   Washington, DC:  National Gallery of Art; New York:  G. Brazillier, 
1998.  Pp. xii + 415; bibliographies; illus.; indices. 

Beasley, Jerry C.  Tobias Smollett Novelist.  Athens, GA:  Georgia U. Press, 1998.  Pp. xv + 259; illus.  
[Compares Hogarth's prints to Smollett's pictorial imagery; notes and offers illustrations of 
Smollett's novels by Rowlandson and others.] 

Beauducel, Christophe. L’Imagerie populaire en Bretagne aux XVIIIe et XIXe siècles. Preface by 
Marianne Grivel.  Rennes: Presses universitaires de Rennes, 2009. Pp. 498; illustrations (some in 
color). [Includes coverage of 18C colportage.]   

Beaumont-Maillet, Laure.  "Les collectionneurs au cabinet des estampes."  Nouvelles de l'estampe, no. 
132 (December 1993), 5-27; illus. 

Becher, Anne G.  "Barlow's Aesop at Oxford."  Journal of the Printing History Society, 25 (1996), 4-20; 
plates. [On Francis Barlow's engraved 1666 title-page and early Oxford University Press 
editions.] 

Beck, Lauren. “Terra Incognita on Maps of 18th-Century Spanish America: Commodification, 
Consumption, and the Transition from Inaccessible to Public Space.” Pp. 227-45 in Eighteenth-
Century Thing Theory in a Global Context: From Consumerism to Celebrity Culture. Edited by 
Ileana Baird and Christina Ionescu. Farnham: Ashgate, 2013. Pp. xiii + 340.  

Becker, David. P.  “Eighteenth-Century French Book Illustration.” Print Quarterly, 22 (2005), 475-78. 
Becq, Annie, and André Magnan.  "Sur le frontispièce de l'Encyclopédie."  Pp. 363-70 of 
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L'Encyclopédisme:  Actes du colloque de Caen, 12-16 janvier 1987.  Edited by Annie Becq.  
Paris:  Aux Amateurs de Livres, 1991. 

Bédard, Jean-François. Decorative Games: Ornament, Rhetoric and Noble Culture in the Work of Gilles-
Marie Oppenord (1672-1742). Newark: U. of Delaware, 2011. Pp. 286; illus. 

Bédard, Jean-François. “Prints by Gabriel Huquier [1725-1805] after Oppenord’s Decorated Ripa.” Print 
Quarterly, 29, no. 1 (2012), 37-43. 

Bedard, Michael.  William Blake: The Gates of Paradise. Toronto: Tundra Books, 2006. Pp. 192; illus. 
(some in color); index. [Rev. by Elizabeth B. Bentley in Blake: An Illustrated Quarterly, 41, no. 2 
(Fall 2007), 91.] 

Bedenk, Jochen. Verwicklungen: William Hogarth und die deutsche Literatur des 18. Jahrhunderts: 
Lessing, Herder, Schiller, Jean Paul. (Stiftung für Romantikforschung, 28.) Foreword by Gerhard 
Neumann. Würzburg: Königshausen & Neumann, 2004.  Pp. 259. 

Beech, Geraldine, Eunice Gill, and Rose Mitchell.  "Safeguarding the Memory: Major Military Map 
Holdings in the UK."  Cartographic Journal [Leeds], 42, no. 2 (September 2005), 168-72; illus. 

Beer, John. William Blake: A Literary Life. New York: Palgrave Macmillan, 2007. Pp. xi + 250; illus. 
Begheyn, Paul, S.J.  "The Collection of Copperplates by Members of the Wierix Family in the Jesuit 

Church 'De Krijberg' in Amsterdam."  Quaerendo, 31 (2001), 192-204; illus. [On a 17C 
collection that came to light in 2000, with c. 80 engravings.] 

Behrendt, Stephen C.  “Europe 6: Plundering the Treasury.” Blake: an Illustrated Quarterly, 21, no. 3 
(Winter 1987/1988), 84-94. [On an image of cannibalism, comparing to one by James Gillray.] 

Behrendt, Stephen C.  "The Function of Illustration, Intentional and Unintentional."  Pp. 29-49 in 
Imagination on a Long Rein:  English Literature Illustrated.  Edited by Joachim Möller.  
Marburg:  Jonas, 1988. 

Behrendt, Stephen C.  Reading William Blake.  New York:  St. Martin's Press, 1992.  Pp. xv + 196; 16 
plates. [Rev. by Robert F. Gleckner in Eighteenth Century:  A Current Bibliography, n.s. 18: for 
1992 [1999], 330.] 

Behrendt, Stephen C.  "Sibling Rivalries:  Author and Artist in the Early Illustrated Book."  Word & 
Image, 13 (1997), 23-42. 

Behrendt, Stephen C.  “’Something in My Eye’: Irritants in Blake’s Illuminated Texts.” Pp. 78-95 in 
Blake in the Nineties. Edited by Steve Clark and David Worrall. New York: St. Martin’s, 1999. 
Pp. xiii + 240. 

Behringer, Wolfgang, and Bernd Roeck (eds.).  Das Bild der Stadt in der Neuzeit 1400-1800.  Munich:  
Beck, 1999.  Pp. 509; bibliography; 221 illus., including 21 colored plates; index. [Rev. by 
Christopher Heur in Word & Image, 17 (2001), 300-02, noting two parts, a first with "nine essays 
on early modern cities as depicted in book illustrations, landscape painting, broadside,” etc.; a 
second part focuses on specific German towns.] 

Béjanin, Mathilde, and Hubert Naudex. La ciel de Louis XIV.  Arles: Honoré Clair, 2009. Pp. 80; colored 
illustrations. 

Belhaouari, Luis.  "Jean Démosthène Dugourc: Graveur de Sacrifice à Vénus, d'après un tableau de 
Caspar Netscher anciennement dans les collections du Palais Royale.  Nouvelles de l'estampe, 
170 (May-June 2000), 27-34. 

Belhaouari, Luis.  "Un ouvrage illustré du XVIIIe siècle:  Emprunts et créations:  Jean-Démosthène 
Dugourc et l'Histoire universelles des théâtres (1779-1781)."  Nouvelles de l'estampe, no. 150 



 

 
Recent Studies of Book Illustration and Engraving, including Cartography, 1985-2016 

by James E. May, revised January 2017, page 18 of 263 
 

(Dec. 1996), 11-18; illus. 
Bell, Ian A.  Literature and Crime in Augustan England.  London: Routledge, 1991.  Pp. viii + 250; 12 

illus. [Discusses Hogarth's Industry and Idleness and other works.] 
Bell, Ian A.  "Postcards of the Hanging:  The Representation of Crime in William Hogarth's Industry and 

Idleness."  In Narrating Transgression:  Representations of the Criminal in Early Modern 
England. (Anglo-American Studies, 11.)  Edited by Rosamaria Loretelli and Roberto De 
Romanis.  New York:  P. Lang, 1999. 

Belligheimer, Rachel V. “The Eighth Eye: Prophetic Visions in Blake’s Poetry and Designs.” Colby 
Library Quarterly, 22, no.2 (1986), 93-110; illus. 

Bellini, Paolo (ed.). Arte fantastica e incisione: Incisori visionari dal XV al XX secolo. Milan: G. 
Mondadori, 1991. Pp. [vi] + 192; illus. (some in color).  

Bellini, Paolo. Dizionario delle stampa d’Arte: calcografi, silografi, litografi, stampatori, editori, 
movimenti artistici, . . . tecniche. Milan: A. Vallardi, 1995. Pp. 769. 

Bellini, Paolo. “Giovanni Francesco. “Grimaldi: Les estampes d’aprés ses dessins et tableaux.” Nouvelles 
de l’estampe, no. 238 (2012), 4-19. 

Bellini, Paolo. Manuale del conoscitore di stampe. Milan: A. Vallardi, 1998. Pp. 219; illus. 
Bellini, Paolo. Storia dell’incisione moderna (da fine Settecento ai nostri giorni): Con un indice bio-

bibliografico di 3000 artisti incisori. Bergamo: Minerva Italica, 1985. Pp. 568 + [16] of plates; 
illus. (some in color). 

Bellini, Rolando, Luigi Fersini, and Antonio Musiari. Due Secoli di incisione: La Città di Brera. Milan: 
Giorgio Mondadori, 1996. Pp. vii + 303; bibliography; illustration. [On 18C-19C. Sometimes the 
subtitle is put first but my title is found on the cover.] 

Bellion, Wendy. Citizen Spectators: Art, Illusion, and Visual Perception in Early National America. 
Chapel Hill: U. of North Carolina Press for the Omohundro Institute of Early American History 
and Culture, 2011. Pp. 331; illus.; index. [Rev. by Justin Clark in Journal of the Early Republic, 
35, no. 3 (Fall 2015), 483-85; by Amy Hudson Henderson in Pennsylvania History, 80, no. 3 
(Summer 2013), 455-58; by Mathew Pethers in Journal of American Studies, 46, no. 3 (August 
2012), 767-68; (fav.) by Jennifer Raab in Early American Literature, 50 (2015), 583-85; by 
Megan Walsh in a review essay (“The Science of Discernment in Early America”) in The 
Eighteenth Century: Theory and Interpretation, 55, no. 2-3 (Summer-Fall 2014), 325-30.]  

Belsey, Hugh, assisted by Anne Greenway.  Gainsborough the Printmaker:  The Peter Pears Gallery, 
Aldeburgh, Suffolk, Saturday 11 June to Sunday 3 July 1988.  Aldeburgh: The Foundation, 1988. 
 Pp. 34 + [2]; illus. [Exhibition by Aldburgh Foundation was in association with Gainsborough's 
House Society.] 

Benassati, Giuseppina, and Anna Rosa Gentilini (eds.). La Collezione Sabbatani: Capolavori della storia 
dell’incisione dal XV secolo al XX. Bologna: Compositori, 2002. Pp. 248; illus. (some in color). 
[Published on occasion of an exhibition in Faenza.]  

Bendall, A. Sarah.  Maps, Land, and Society:  A History, with a Cartobibliography of Cambridgeshire 
Estate Maps c. 1600-1836.  Cambridge:  Cambridge U. Press, 1992.  Pp. xxiv + 404; 
bibliography [351-79]; illus.; maps (some in color). 

Bendall, A. Sarah, Peter Eden, and Francis W. Steer (comps. and eds.).  Dictionary of Land Surveyors 
and Local Map Makers of Great Britain and Ireland, 1530-1850.  Rev. 2nd ed.  2 Vols.  London: 
 British Library; Toronto:  U. of Toronto Press, 1997.  Pp. 912; 14 color and 20 b/w illustrations. 
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[For this revision of Eden's work (1975-79), Bendall has nearly doubled the number of surveyors 
listed, to 14,000, begun the survey two decades earlier, and added full bibliographical references. 
 Volume 1, entitled “Introduction, Guide to the Use of the ‘Dictionary,’ and Indexes,” contains an 
illustrated introduction to surveying as a profession, with tables and indices; Volume 2 contains 
the biographical entries on surveyors.] 

Bender, John. Ends of Enlightenment. Stanford: Stanford U. Press, 2012. Pp. xiii + 294; illus. 
Bender, John, and Michael Marrinan.  The Culture of Diagram.  Stanford: Stanford University Press, 

2010. Pp. xvii + 265; 48 illustrations (8 in color). [Includes chapters on “Diagram,” treating the 
diagrammatic nature of plates in the Encyclopdie, “Description,” “Visualization,” and “Number.” 
Rev. (favorably) by Jeff Loveland in a lengthy review in ECCB, n.s. 36 (for 2010 [2014]), 391-
94; by Madeleine Pinault Sørensen in Recherches sur Diderot et sur L’Encyclopédie, 45 (2010), 
186-87.]   

Bender, John, and Michael Marrinan (eds.). Regimes of Description: In the Archive of the Eighteenth 
Century. Stanford: Stanford U. Press, 2005. Pp. xiv + 287. [Includes Londa Schiebinger's 
"Nature's Unruly Body: The Limits of Scientific Description" (25-43).]  

Benoit, Jérémie, Philippe Kaenel, Philipp Gafner, et al.  Napoleon I. im Spiegel der Karikatur:  Ein 
Sammlungskatalog des Napoleon-Museums Arenenberg mit 435 Karikaturen über Napoleon I / 
Napoléon Ier vu à travers la caricature: Un catalogue de collection du Musée Napoléon 
d'Arenenberg contenant 435 caricatures de Napoléon Ier / Napoleon I in the Mirror of 
Caricature:  A Collection Catalogue of the Napoleon Museum Arenenberg with 435 cartoons 
dealing with Napoleon I [title repeated in Italian].  Zurich:  Neue Zürcher Zeitung, 1998.  Pp. 
662; illus (some in color). 

Bénézit, Emmanuel.  Dictionnaire critique et documentaire des peintres, sculpteurs, dessinateurs et 
graveurs de tous les temps et de tous les pays par un groupe d'écrivains spécialistes français et 
étrangers.  Expanded 4th ed.  Edited by Jacques Busse.  14 vols.  Paris:  Gründ, 1999; 
bibliographies, including general bibliography in Vol. 14. [Entries, covering 200,000 artists, vary 
in length; some offer lists of museum holdings and auction prices besides biographical and 
bibliographical information.  Sykes-Austin notes the only rival for inclusiveness is the more 
comprehensive but far from finished Allgemeines Künstlerlexikon:  Die bildenden Künstler aller 
Zeiten und Völker (1983-), edited by Andreas Beyer et al. and now published on-line, up through 
Vol. 90 into the M’s, by De Gruyter. Rev. (favorably) by Barbara Sykes-Austin in College and 
Research Libraries, 61 (2000), 160-61.]    

Benson, Cynda L.  Early American Illuminated Manuscripts from the Ephrata Cloister.  Dissertation U. 
of Kansas, 1994.  DAI, 56, no. 1 (July 1995), 2A. [Published, possibly unrevised, by Smith 
College Museum of Art in 1994.] 

Benson, Richard.  The Printed Picture.  New York: Museum of Modern Art, distributed by D.A.P, 2008.  
Pp. 338; illustrations (some in color). [Produced in conjunction with an exhibition of the same 
name held October 2008-Spring 2009 at the Museum of Modern Art, also with a website 
(“Richard Benson. The Painted Picture. The Museum of Modern Art” at http:// 
www.benson.readandnote.com/).  [A survey of techniques including woodcut, wood engraving, 
engraving, etching, and mezzotint.  Rev. by Richard Lawrence in Journal of the Printing Historical 
Society, n.s. no. 17 (Winter 2011), 54-55.] 

Bentley, E. B.  "Grave Indignities:  Greed, Hucksterism, and Oblivion: Blake's Watercolors for Blair's 
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Grave."  Blake: An Illustrated Quarterly, 40, no. 2 (Fall 2006), 66-71. 
Bentley, G. E., Jr.  “The American Blake Foundation.” Blake: An Illustrated Quarterly, 42, no. 4 (Spring 

2009), 155-58. 
Bentley, G. E., Jr. “Annals of Philanthropy: William Blake’s Writings and Pictures in Public 

Collections.” Notes and Queries, n.s. 62 (2015), 389-400. 
Bentley, G. E., Jr.  “Blake and Stedman as Costumiers: Curious Copies of Blake’s Engravings in 1821.” 

Blake: An Illustrated Quarterly, 46, no. 4 (2013); [no pagination] illustrations.  
Bentley, G. E., Jr.  Blake Books Supplement:  A Bibliography of Publications and Discoveries about 

William Blake 1971-1991, Being a Continuation of Blake Books (1977).  New York:  Oxford U. 
Press, 1995.  Pp. xvii + 789; 13 illus.; index.  [Bentley's Blake Books appeared in 1977, 
supplementing A Blake Bibliography:  Annotated Lists of Works, Studies, and Blakeana, 
compiled with Martin K. Nurmi (1964); this compilation of primary and secondary materials has 
the six-part division of Blake Books.  Rev. by C. S. Matheson in U. of Toronto Quarterly, 66 
(1996/1997), 344-46; by Michael Phillips in Burlington Magazine, 139 (1997), 338-39; by David 
Worrall in Blake:  An Illustrated Quarterly, 32 (1999), 46-48.]  

Bentley, G. E., Jr.  “Blake Copperplates in the Thomas Ross Archive.” Blake: An Illustrated Quarterly, 
43, no. 3 (Winter 2009/2010), 107-08. 

Bentley, G. E., Jr.  "The Blake Exhibition at the Tate Britain, 9 November 2000-11 February 2001, and at 
the Metropolitan Museum, 27 March-24 June 2001, and their Catalogues."   Blake:  An Illustrated 
Quarterly, 36 (2002), 64-66. 

Bentley, G. E., Jr.  "'Blake . . . Had No Quaritch':  The Sale of William Muir's Blake Facsimiles."  Blake:  
An Illustrated Quarterly, 27 (1993/94), 4-13.  [Muir (1845-1938) produced hand-colored 
facsimiles of Blake's books.] 

Bentley, G. E., Jr.  Blake Records: Documents (1714-1841) concerning the Life of William Blake (1757-
1827) and His Family, Incorporating Blake Records (1969), Blake Records Supplement (1988), 
and Extensive Discoveries since 1988.  2nd ed. New Haven: Yale U. Press for the Paul Mellon 
Centre for Studies in British Art, 2004.  Pp. xxviii + 943 + [32] of plates; illus. (some in color); 
index. [Rev. by Seamus Perry in TLS (October 15, 2004), 3-4.] 

Bentley, G. E., Jr.  "Blake Records, Second Edition."  (Corrigenda and Addenda.)  Blake:  An Illustrated 
Quarterly, 37 2004), 151. 

Bentley, G. E., Jr.  Blake Records Supplement: Being New Materials Relating to the Life of William Blake 
Discovered since the Publication of Blake Records (1969).  Oxford: Clarendon, 1988.  Pp. xlviii 
+ 152; chronology; frt.; plates; tables. [Rev. by Robert N. Essick in Studies in Romanticism, 29 
(1990), 324-30; by L. M. Findlay in Notes and Queries, n.s. 36 (1989), 520-21; by David Fuller 
in RES, 41 (1990), 261; (fav.) by Stuart Peterfreund in ECCB, n.s. 14: for 1988 [1995], 270-71; 
by Janet Warner in University of Toronto Quarterly, 58 (1989), 421-22.] 

Bentley, G. B., Jr.  "Blake's Elusive Ladies."  Blake:  An Illustrated Quarterly, 26 (1992/93), 30-33; illus. 
Bentley, G. E., Jr. “Blake’s Heavy Metal: The History, Weight, Use, Cost, and Makers of His Copper 

Plates.” University of Toronto Quarterly, 76 (2007), 714-70. 
Bentley, G. E., Jr. “Blake’s Works as Performances: Intentions and Inattentions.” Text, 4 (1988), 319-41. 
Bentley, G. B., Jr.  “Cromek’s Lost Letter about Blake’s Grave Designs.”  Blake: An Illustrated 

Quarterly, 26, no. 4 (Spring 1993), 160. 
Bentley, G. E., Jr. “The Dates of Jerusalem.”  Blake: An Illustrated Quarterly, 42, no. 1 (2008), 4-48; 
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with a response by Aileen Ward.  
Bentley, G. E., Jr.  "The Death of Blake's Partner James Parker."  Blake:  An Illustrated Quarterly, 30 

(1996/1997), 49-51. 
Bentley, G. E., Jr. “George Cumberland Sketchbook Discovered.” Notes and Queries, n.s. 61 (2014), 39-

43.  
Bentley, G. E., Jr. "Images of the Word:  Separately Published English Bible Illustrations 1539-1830."  

Studies in Bibliography, 47 (1994), 103-28 + [20] of plates. [Bibles printed on the Continent, 
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(favorably) by Kathleen Lubey in Eighteenth-Century Fiction, 26, no. 1 (Fall 2013), 150-53; by 
Robert L. Mack in Review of English Studies, 65 (2014), 172-75; by Katherine Mannheimer in 
Eighteenth Century: Theory and Interpretation, 55, no. 4 (Winter 2014), 441-49; (favorably) by 
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raisonné des livres illustrés par Cochin 1735-1790. (Histoire et civilisation du livre, VI, 18.)  
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1988.  Pp. 192; bibliography; illus.  [Essays on prints and illustrations include chapters on 
Gulliver's Travels (82-93) and other 18C works; see entries for Behrendt, Blewett, Hefferman, 



 

 
Recent Studies of Book Illustration and Engraving, including Cartography, 1985-2016 

by James E. May, revised January 2017, page 169 of 263 
 

Hunt, and Welcher. The bibliography compiled by Möller is entitled “English Literature 
Illustrated: Select Bibliography” (188-91).] 
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309 + cliv; illustrations. [Rev. by C[hiara] C[allegari] in Charta, no. 114 (March-April, 2011), 
89; by Anna Giulia Cavagna in La Bibliofilia, 114 (2012), 419-20.] 

Morel-Deledalle, Myriame (ed.).  La Ville figurée: Plans et vues gravées de Marseille, Gênes et 
Barcelone.  Parenthèses: Musées de Marseille, 2005.  Pp. 141; colored illus.; index. [Rev. by 
Patricia Alkhoven in Imago Mundi, 58 (2006), 229-30.] 

Moreno Garrido, Antonio. La estampa de devoción en la España de los siglos XVIII y XIX: Trescientos 
cincuenta y siete grabados abiertos a talla dulce por burilistas españoles. (Fuera de colección.) 
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424; 14 color plates; 734 illustrations. [Rev. by James L. Garvin in Pennsylvania Magazine of 
History and Biography, 125 (2001), 395-97; by Fred Peterson in Journal of the Society of 
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including sections on mapmaking in Augsburg and the important mapmaking publishing house of 
Lotter. Rev. by Hans-Peter Höhener in Imago Mundi, 67 (2015), 252-53.] 

Roark, Elizabeth.  Artists of Colonial America.  Westport: Greenwood Press, 2003.  Pp. 240; illus. 
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2011 at www .cornell.edu/video/playlist/rembrandts-etchings. Consulted 21 January 2015. 

Robinson, Nicholas. “Caricature and the Regency Crisis: An Irish Perspective.” Eighteenth-Century 
Ireland / Iris an dá chultúr, 1 (1986), 157-76. 

Robinson, Nicholas.  Edmund Burke:  A Life in Caricature.  New Haven, CT:  Yale U. Press, 1996.  Pp. x 
+ 214; bibliography; illus. (some in color); index. [A well illustrated examination of satirical 
prints, etc.] 

Robinson, Robert. Thomas Bewick: His Life and Times. [N.pl.:] Gardners Books, 2007.  



 

 
Recent Studies of Book Illustration and Engraving, including Cartography, 1985-2016 

by James E. May, revised January 2017, page 208 of 263 
 

Robison, Andrew. Piranesi, Early Architectural Fantasies: A Catalogue Raissonné of the Etchings. 
Washington: National Gallery of Art; Chicago: U. of Chicago Press, 1986. Pp. 241. [Rev. (fav.) 
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